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A free newsletter to all who share our interest in these fascinating and often enigmatic pieces. Please send the editor at least 

one 300 dpi JPEG scan, or a sharply focused photo print, of any interesting leaden token or tally  in your collection. Send 

images as email attachments to mail@leadtokens.org.uk   Please note that the old david@powell8041.freeserve.co.uk  ad-

dress advertised on earlier versions of LTT is no longer active. 

A Collection of British Lead which found its way to Portugal 
 
The following are the most interesting of a British lead collection of about 70 pieces which found their 

way, somehow, to Portugal.  Including such diverse items as English agricultural and parish admin-

istration tokens alongside commercial pieces and Scottish communion tokens, the group was so highly 

varied in nature that they cannot possibly have been put together just by recovery from a few nearby 

detecting sites.  The original provenances are unknown, and a few of the pieces are very unusual. 

Fig.1 is an item of the same size {23mm} and structure as the Edinburgh bakers’ tokens discussed in 

LTT_125/6/7; except, from the back, the  word “No.”, followed by the space for a number to be coun-

terstamped, indicates that it is clearly a pay or receipt check rather than a farthing.  Mr. Cathcart is 

clearly described as being a baker, so it is likely that the object being receipted is a bread tray or other 

such container for his wares, in which case the piece was probably used in the manner of a modern 

market check.  Sacks, boxes, trays etc., may not seem of any great note, but collectively they were a  

highly necessary part of many a trader’s working equipment, the location of which he had to control 

and the theft of which he needed to prevent.  There were many cases in the press of  people being 

prosecuted for stealing them.  The issuer cannot be definitely identified but a Robert Cathcart is 

known to have operated as a baker in Paisley during the first quarter of the 19th cent.  From previous 

experience, most tokens of this type with script initials as per Fig.1b seem to date c.1813-17. 

 

Still in Scotland, Fig.2 is remarkably Glaswegian in style and texture but its issuer’s name, Thomas 

Cartwright, and the presence of a swan, presumably a shop sign, feels very English.  Nothing to stop 

an Englishman moving to Scotland, or sourcing his pieces from a Scottish supplier, nor is there any-

thing to stop a Scotsman using a shop or inn sign in the manner more familiar down south; however, it 

is a combination which definitely bucks the trend.  The piece is beautifully smooth on the reverse, as 

is usually the case with Glaswegian pewter of the period, and reproduces the cut-corner rectangle of 

many of the area’s Scottish communion tokens.  One or two Glaswegian bakers’ tokens are known in 

this style, not that Mr.Cartwright reveals his trade.  This piece probably dates from about 1810. 

 

Fig.3 looks for all the world like a Scottish communion token. “P” may be the parish initial, or just 

stand for “Parish” or “Presbyterian”; “C” will probably be for “Church” or “Congregation”.  “R-R-H” 

are likely to be the minister’s initials, or else those of minister and parish if those on the other side 

have not been already covered it.  It is even possible that RRH is an itinerant minister working for the 

PC, whatever that is, and that the piece is not parish specific. 

 

Fig.4 depicts a shell, which is a symbol often used on the continent by bakers, e.g. in Belgium, and 

sometimes in connection with the distribution of bread to the poor in particular.   The piece is decided-
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ly lead, rather than pewter, and feels very chunky.  The back, which is fairly smooth and decidedly 

concave, is arguably uniface ; there is a small nick in it, which may be an invalidation mark or that of 

am authorising official; whichever, it is not a recognisable character.  Without any identifier, even the 

piece’s nationality is in question. 

 

 

 

 

 

 

 

 

 

No such problems with Figs.5-6, which both show the word “ABINGDON” on them, in the first case 

accompanied by some initials, CM or CMO, which are probably those of a parish officer.  Each has a 

bird on the reverse, although in neither case one which my ornithological consultant can recognise 

with certainty.  The pieces, probably mid-18th cent, are from the same place and of the same weight 

and structure, yet have significant differences in detail; yet they are alike enough that they must be for 

the same purpose, and different issues of a local subseries.  “CM” appears once above and once below 

the town name on Fig.5a, once accompanied by an “O” and once not.  I am wondering whether the 

“O” is actually meant to be a ring rather than an initial, and whether the tokens are associated with the 

Thames’ ancient annual ceremony of swan upping, with which Abingdon has long been associated. 

 

The smallest and strangest of the collection, shown enlarged as Fig.7a and lifesize as Fig.7b, is around 

12x13mm and depicts a head; maybe a 16th cent one, possibly 17th.  Replace the head by a couple of 

initials and the shape and structure could easily indicate an early Scottish communion token; however, 

the head rules that out.  I will guess that it is a weight, probably continental. 

 

Figs.8-9 show two pieces from classifica-

tion type 11, depicting drinking vessels.  

Back in 2012 I enlisted the help of 17th cent 

glass expert Colin Brain to try and date this 

category of piece according to the various 

shapes and designs, and for those who have 

not seen it the whole of LTT_87 is devoted to the subject.   Of these latest two, Colin says: 

 

 “The first one {Fig.8} appears to me to date from the mid eighteenth century.  The second one is 

rather different although superficially they look similar.  My best guess is that this one {Fig.9}

dates from about 1675, with the bottle being a little older than the drinking glass.” 

 

Colin is shortly intending to publish a book on the history of drinking glass from 1622-1699 and I un-

derstand that a number of British lead tokens of this type will feature in it.  When I hear that it is avail-

able, I will let you know. 

 

Fig.10 depicts a device which is a common component of many Continental coats of arms, namely a 

key.  Sometimes they appear as a single key, more commonly as a crossed pair, and in both forms 

they were used as a shop or pub sign..  The most likely use of Fig.10 was as an English 17th cent com-

mercial farthing token for some such establishment, but continental 

origins cannot be ruled out, as neither can the possibility that it was 

used to account for the use of a particular key, e.g. that of a lock-

up, either of people or valuables. 

 

Finally, Fig.11 is a nice example of those debatable TC {Town 

Coin?} tokens, and given the size, texture and reverse subject mat-

ter one wonders whether it came from Abingdon with Figs.5-6.  Of note is what seems to be a “4” ra-

ther than a cross above the initials; value are rare on such pieces.  For what, I wonder? 
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Readers’ Correspondence 
 

Plenty of interesting contributions this month,. for which many thanks.  We will 

start Susanna York’s Fig.1, a detectorist find from somewhere near Ripon.  It has 

a look of ancient about it although it doesn't particularly feel Roman; I am guess-

ing that it is 18th cent British, although I could well be wrong.  My first inclina-

tion would be to browse through a few catalogues of ancients looking for similar 

heads and headgear; something offbeat like early Parthian comes to mind, but 

that would almost certainly just be coincidence.  There are also a few modern 

German WW1 notgeld {emergency war tokens} which depict headgear of this 

nature.  The guy looks like he is wearing a hard hat, so just wondering whether he is either a soldier 

or a miner.  A lead miner, maybe, paid in the produce of his own workplace? 

 

If Colin Rowley’s Fig.2 qualifies for the 18th cent, it does so only just; it is 

clearly of the cartwheel penny era.  It is incuse, which basically means that 

it was made by someone who didn't have any manufacturing or designing 

skills at his disposal so, very sensibly, he just kept things simple. It is a 

good example of a piece which illustrates that, because of disparity of op-

portunity and resources, sophistication and quality does not necessarily in-

crease with passing time; having said which, it is a very well-preserved ex-

ample of what it is, more deeply engraved than most of its type..   

 

North Devon Detectorist’s Fig.3 is a 

curious and unusual little piece, which I have decided to magni-

fy slightly for convenience.  The manufacturer gives the appear-

ance of having been rather stingy about flan size, given what he 

wanted to depict. One side looks as if depicts some sort of bowl, 

with a lid above; a font or funeral urn being two possibilities 

suggested by the cross (?) on the lid, but certainly not the only 

ones. On the other side, what at first looks like two circles could be the upper half of a number, possi-

bly the last two digits {20,28,29} of a date which somebody could not fully fit on the flan. If a date, 

1720-something would appear about right for the size and style.  

 

Mark Murphy’s Fig.4, from its size and style mid-18th cent or a little later, is a 

“busy” piece;  there is a lot happening on it, even if none of it looks very dra-

matic.  The only issue for debate is whether the contents of the outer ring are 

just decoration or whether they are meant to constitute an inscription.  Quite 

possibly halfway between the two; a pseudo-inscription which does not actually 

mean anything, but which is made to look like verbiage in order to create a 

sense that the piece is backed by some sort of authority.  In the days of wide-

spread illiteracy that was quite common. 

  

Whilst a cartwheel of straight lines was a very common design because of being one of the easiest to 

draw, a cartwheel within a rim is less so, and likely to have more meaning; especially one like this 

which seems to be executed quite neatly.  Such wheels do occur occasionally on the main 17th cent 

copper/brass series, and so can reasonably be expected on lead as well.  One can conjecture that the 

issuer’s profession might well be a wheelwright, although obviously that is not certain.  The trade sat 

neatly between those of blacksmith and carpenter, and was widely practised; in-

deed, I have a few in my own family history. 

 

Another possible piece from the manual professions is Ben Westbury’s Fig.5, 

again 18th cent.  Very simple but a trifle unusual; a jagged line with what are 

presumably a couple of issuer’s initials below.  Is it too much to believe that per-

haps that line of teeth indicates that the issuer is a sawyer?   
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Fig.6, from Colin Ashcroft, shows an interesting combination of what 

looks like an ecclesiastic reverse {cross} and a secular obverse {initials}. 

The diameter, magnified about 3:2 in the photo, suggests early c.1600 or 

thereabouts. It could possibly be a houselling token, a form of early church 

token connected with the raising of revenue {see LTT_46 {pages 3-6}, but 

I am certainly not sure.  If so, EB would probably be the rector or some other church official.  

 
Wayne Sangwell’s Fig.7, a recent Berkshire find, is a nice crisp example of one of the early double-

exergual pieces discussed in LTT_76.  Exergues are the horizontal lines above which 

minor information of various sorts, usually the date, can be put, leaving the centre of 

the field free for initials and other identifiers.  Wayne consulted several opinions as 

whether the stated date in this case could really be the highly unlikely 1095, rather 

than the more obvious 1695 {which received only one vote}, before writing in. 

 
There is absolutely no doubt about this; the diameter and style are consistent with 1695, which I be-

lieve is what was intended, and it looks like an authentic piece of that period.  Flans were relatively 

small in those days and it is not as easy to get fine detail right when working with lead, either when 

carving the mould or manufacturing the piece.  There is little space for the  “6”, so it its upper part 

leans over and gets confused with the exergual line, do not be surprised; this happened all the time.  

Similarly, the tails of final date numerals often fall off the right-hand side of the flan, leaving their 

identity in doubt.  The dating of both regal coinage and tokens does not start until the mid-16th cent in 

England and even then persists only to a limited extent until the Cromwellian period.  For a lead piece 

to bear the date 1095 it would have to be one of the 19th cent Billy and Charlie fakes, which stylisti-

cally this most certainly is not. 

 

Some smaller and earlier pieces to finish with.  Phil Lee’s Fig.8 is barely 15mm in 

diameter and not easy to make out, so I will magnify it.  It appears to depict a stand-

ing figure; my own suggestion is that he might be wielding a flail or scythe, indicat-

ing agricultural use, but I am not convinced.  Maybe that is just my imagination run-

ning loose.  Others may see something different; so, suggestions please. 

 

Sean Clarke’s latest contribution  to these pages is Fig.9, only 13mm but a beautifully 

crisp Thames find. This is a BNJ54 Type L, c.1425-90, a class which is primarily distin-

guished by its many and various shields.  How accurate their depictions are or were in-

tended to be is in doubt, for there is only so much heraldry which one can accommodate 

on such a small-sized flan; however, the pieces are well made and their fields unclut-

tered, rendering them one of the more attractive and better-ordered series to collect. 

 

        -:-:-:-:- 

 

Feedback on Earlier Contributions 

  

Tony Gilbert has come up with an intriguing possible explanation regarding the potentially-Spanish 

piece found by Axeman Simon near a priory in East Yorkshire and shown in LTT_163 {page 3}: 

 

 At 8 o'clock, the 'mintmark' is a  'bombe', below 'I B'. Flames are shown at 

the top of the missile, which was either launched from a ground trebuchet or 

dropped from the castle embattlements. Basically it is a grenade, derived 

from the word for pomegranate, which shape it resembles. 

 This cross with flat bars across its arms is known as the Cross of Jerusalem. 

In heraldry, it is known as a cross potent, and its use predates Portugal's sep-

aration from Spain, Castile as was. One can surmise that this piece was a 

battlefield token for the issue of 'One Bombe' - IB ? ?  the cross potent referring to the com-

mander. 
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Scottish Communion Tokens in Middle England 
 

Alan Hillier’s Wiltshire find looks a little out of area, and has set us thinking.  Apart 

from the fact that lead tokens are not very prolific in that county, this one is a pewter 

klippe, made from a piece of approximately cut sheet.   It is a very crude rendering 

but it has a certain similarity of design to early communion tokens of Glasgow and 

the surrounding area, some of which were manufactured using the same technique.  

Coincidence, maybe, but what would bring a CT to that part of the country? 

 

A certain excitement ensued when Alan revealed that he found it right next to the GWR Paddington to 

Penzance mainline, near Devizes; one of many major lines constructed in Victorian times by large 

gangs of itinerant navvies, who would then move on to another similar project a while later when their 

current one was complete.  They came from, and moved, sometimes with their families, all over. 

 

Not lead, I know, but some of you may be familiar with the late 19th cent copper tokens {1879-99} of 

Thomas George Middlebrook, a highly eccentric publican with antiquarian interests who doubled up 

as the proprietor of a free museum which he installed on the same site.  There are four tokens in the 

series, all quite common, and each names on one side the Edinburgh Castle; his premises, situated in 

London to the north side of Euston, Kings Cross and St.Pancras stations, and within easy range of all. 

 

The real castle in Edinburgh is actually depicted on the first two pieces, possibly causing some to 

think that they are Scottish; but no, the reason for the name is as follows.  The building of three major 

railway termini in close proximity, plus all the lines, depots and other supporting facilities associated 

with them, occupied a very considerable number of navvies for quite a long time.  Many of these tend-

ed to drink frequently and heavily after work, and to band into nationalist groups to do so; which, on 

account of the fights which frequently erupted, much concerned the 19th cent forerunners of what is 

now known as Camden Council.  They therefore hit on the idea of building four pubs in geographical-

ly distant parts of the borough {as much as could be}, to service the different communities.  These 

were known as the Windsor Castle, the Pembroke Castle, the Edinburgh Castle and the Dublin Castle, 

and it was one of these to which, in later and quieter times, Middlebrook came as landlord. 

As for coinage, tokens etc, navvies would have had all sorts 

in their pockets, so a Scotsman dropping a CT near Devizes 

is not as ridiculous as it may seem.  Nor would the navvies 

be the only such community who might cause some inter-

esting distribution.  The gipsies are obviously another, 

whilst I have heard a report {which I cannot yet verify} that 

the banks of the Tyne were at one stage shored up by silt 

especially imported from the Thames for the purpose.  In 

East Anglia, small change was even imported in the 18th 

cent from the Netherlands and Russia for use as tokens, to 

remedy the dire shortage at home; so, whilst it is  obviously 

sensible to look for local explanations first, money, whether 

official or unofficial, did get around, and the possibility of 

finding it in strange places should not be discounted. 
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Alan’s piece on the last page was arguably made in Scotland and 

found inland down south, but there is another even stranger tale of 

a communion token {CT} which was deliberately made for a par-

ish in Berkshire.  Normally, when  CTs were commissioned by 

churches outside Scotland and those parts of England near the bor-

der, they were for churches in coastal towns and cities which Scot-

tish seamen were likely to visit..  So, a CT for the parish of Hurst, 

just south of the main line between Reading and Paddington, but in an area which was then very rural, 

seems rather unlikely. 

 

The piece itself, Fig.4., is silver rather than the usual white-

metal, which makes one wonder whether it was a manufactur-

er’s trial or advertising piece, rather than one intended for use; 

however, there was a genuine church which commissioned it., 

as is shown by the Fasti entry on the right.   The piece  was 

made by the well-known token maker W.J,.Taylor, in the ra-

ther flashy style beloved of some of the London churches, and 

was stupidly sized at 25nm, the exact size of a florin, which 

invited the unscrupulous to try and pass it off as one. 

 

So why did an English church in the middle of rural nowhere suddenly decide  to start using CTs?  

The reason behind it lay in one of the Church’s many interminable inter-denominational disputes; in 

this case the refusal of the Hurst congregation to accept the ideas of the “Tractarian” or “High 

Church” movement, emanating from nearby Oxford, to which their minister subscribed and was trying 

to promote.   The following newspaper extracts from the Berkshire Chronicle nicely sum up the pa-

rishioners’ attempts to finds an alternative body to which they could affiliate: 

 

 OPENING OF THE NATIONAL SCOTCH CHURCH AT HURST. Our readers are of course 

aware of the unfortunate controversy which has for long time subsisted in the parish of Hurst, 

between the Rev. A. Cameron, the incumbent, and large number of his parishioners. It arose, 

primarily, from certain alterations made in the church, upon its restoration and repair, and from 

the alleged tendencies of the rev. gentleman to those peculiarities which are designated as 

"tractarian" or " high church."  …..the Scotch church was preferred, as having the prestige of 

being established in one part of the British dominions, and being entirely separate from the or-

ganisation of the various bodies of dissenters, Baptists, Independents, or Wesleyans, with whom 

it was not the wish of the Hurst people to identify themselves.  {Saturday 14 August 1858} 

 

 Rev. R. Hall, …of the Church of Scotland, had …. a formal call from between 80 and 100 

Christian people of Hurst desirous of bearing the gospel according to the discipline and order of 

the Scotch Church, and who believed they could not hear it, in the form they preferred, in their 

own parish church.          {Saturday 8 January 1859} 

 

POSTSCRIPT:  The Hurst controversy lasted ten years, until 1868, before peace was made and affilia-

tion to the Church of England restored.  Back to Thomas Middlebrook and his museum pieces, he is-

sued four, and below are the other two: Figs.2,3,5,6 date from 1879,1895,1897 and 1899 respectively.  

These dates may be derived from the items depicted upon them, and from when Middlebrook acquired 

them, but that is another, and very interesting, story! 
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