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Lead Joteens and the Hlippe Method of Manufacture

My thanks to Andy Kendall for this piece, found near Keynsham, Somerset, which in- 1 g
spired this article. The dimensions are a mere 10mm by 12mm, so I will magnify it; &
lifesize, it is just under 2mm in thickness and weighs a little under 2gm. It is a standard
cross and pellets, with what is normally an outer rim faintly visible in the background.

There are a number of different ways of making a coin, whether the latter be official or unofficial. The
modern, refined approach, used by the majority of the world’s mints for the last 300 years or so if not
longer, is to make a supply of blanks and then imprint the design on them by striking. Even the large
factories of the Industrial Revolution were doing that 200 years ago for tokens. However, there are
other methods, some of them potentially viable for a range of metals.

Casting is an option, albeit only for softer metals, and is the most popular choice for lead. There are
various ways of going about it but, basically, you engrave the design in a mould, or a pair of moulds
which come together, and ultimately finish up with a piece which is approximately the shape you want
it, usually round; after which, you have to trim it off to get rid of any idiosyncrasies, rough edges or
sprue. This might involve the use of a file, or clippers.

The usual approach is to start with an individual blank, or carve a mould, which is either the exact de-
sired shape or as near as possible to it. There is another approach: striking or counterstamping the
design, repeatedly, straight on to sheet metal, and then worrying about how you divide the individual
pieces up from each other afterwards. If you are accurate, you can use a round cutter; if you haven't
got access to one, you use shears and then file; or if you haven't got or can’t be bothered to use a file,
then you just let the piece circulate in whatever random shape the shearing left it in. Perhaps that wor-
ries you, perhaps it doesn’t. This method of using sheet metal, was popular in various countries in
the late 16th cent and throughout much of the 17th; and some of the practitioners, at least, were happy
to shear and leave be. The items thus formed are known as klippe pieces; that being the word for
“shear” in parts of Scandinavia, where the practice was most prevalent..

A group of Charles I’s Richmond farthings {1625-34} produced from copper sheet, from plate 2 of
Charles Peck’s 1960 work on “The Copper, Tin and Bronze Coins in the British Muesum”.
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We will start with some copper examples, and then move on to lead. The first of the two pictures
from plate 2 of Charles Peck’s 1960 work on “The Copper, Tin and Bronze Coins in the British Mu-
seum”, on the previous page, shows a group of Charles I’s Richmond farthings {1625-34} produced
from copper sheet, whilst the second picture from the same source, below, shows the sort of mess
which you can get into when either the sheet splits or you get your cutting wrong. The early pre-
Commonwealth farthings tend to be fairly well shaped, so one can presume that in this case round cut-
ters were used, rather than shears; as indeed, certain of the photos seems to suggest.
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A similar use of copper or brass sheeting is evident in the main series {Williamson} 17th cent tokens,
in that a proportion of them have small fragments, either perfectly straight or perfectly curved, miss-
ing from their edges. The explanation of this is that a round cutter is in use and that:

= Inthe case of the straight edge, the stamping has overlapped the edge of the sheet.

= Inthe case of the curved arc, the cutter has overlapped the neighbour of the piece being cut.

A diagrammatic representation of the various ways in which round cutters can be correctly or errone-

ously used on metal sheets is shown below, along with some defective examples of main series 17th
cent tokens resulting.
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Official authorities do not normally issue sheared coinage except when operating in extremis, e.g. un-
der siege, where conditions for producing anything better are denied by the circumstances; certain of
Britain’s Civil War coinages, particularly that of Scarborough, are examples of this.
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Bristol did, however, attempt a municipal token coinage in cop-
per in 1591, depicting “CB” for “City of Bristol” on one side and
the city arms on the other, and this was done in the klippe man-
ner; quite neatly in this case, with some care being taken to ap-
proximate to a rectangle {Fig.11}.

The real “klippe” pieces, however, are those where shears have
been applied but there has been no substantial effort to trim, and
where any form of approximate quadrilateral is held to suffice.. Early lead weights are one series
where this can be found, primarily because the exact weight is more important than appearance, and
provided the object and its owner can be recognised no-one is too bothered about its looks. You make
efforts to manufacture the piece to the weight you want it, allowing a little over for adjustment, and
then chip bits off to get it exact. That understandably can result in some slightly irregular shapes!
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Figs.12-22, magnified 3:2, show a variety of sheared pieces of indeterminate use; one or two may be
tokens or parts of seals, but most of them are probably weights.

Another place where sheared tokens are sometimes found is amongst the early and often
anonymous communion tokens {CTs} of the 17th cent., a uniface example of which is
shown below {Fig.23}. The basic design is circular, but the issuers have had no desire
to cut it to that shape. A lot of early CTs are squarish, or rectangular, which lends itself
to shearing quite accurately, resulting in a fairly neat product notwithstanding; if done
well, one cannot always tell whether they were sheared from sheet or moulded individually, although
if a lead piece has an exceptionally smooth blank reverse that suggests the sheet.

Most early 17th cent CTs are lead, although there is a small group from Aberdeenshire in very thin
brass {Figs.24-28} which are clearly sheared. Fig.27 was issued by Alexander Garden of Forgue
{1611-74}, father of George, who upset the Presbyterian establishment by promoting the doctrines of
the Quietist mystic Antoinette Bourignon. A number of his colleagues were similarly won over, creat-
ing certain local schisms in NE Scotland between 1695 and 1715 and resulting in the ministerial ex-
pulsions of most of those involved. The rumpus was sufficient that for nearly 200 years the Church of
Scotland demanded that all ordinands abjure Mlle.Bourignon’s tenets; until 1889, by which time no-
one could remember the lady or what she stood for, to know whether they agreed with her or not.



Page 4

None of this was as extreme, however, as the Swedish use of plate money
whereby, until about 1720, large value coins, if they can be called that, were
made by stamping the obverse design on each corner of a sheet of silver and
the reverse design in the centre. The object here was not to cut the pieces out,
but to use the plate as a single piece of countermarked bullion. This practice ran alongside the use of
normal silver coin, normal copper coin and klippe copper coin. {Pictures overleaf courtesy of Sveriges
Mynt 1521-1977, or the Coinage of Sweden, by Ahlstrom, Almer & Hemmingson, 1976}.

Mittstampel / Centre

Readers’ Covvespandence

Some fine pieces this month, for which thank you all, and we will work g
forward in time from the oldest; having said which, Eddie Burrows’ & e%#
Fig.1 is more than a little enigmatic. It has the making of a tiny 13th Z#og
cent BNJ type A spangle about it, with the holed fastening at the top for
sewing on to a pilgrim’s or pauper’s clothing; yet it is made of lead, ¢
rather than the almost invariable pewter, and has one side with a design &
which feels several centuries later. The character on the reverse looks §
to be a reference number, albeit retrograde, and they certainly didn’t ®
have those in the 13th cent. Beggars' badges were usually, quite deliberately, large and heavy in order
to deter people from being willing to wear one, so that possibility must surely be eliminated, even if
the context fits that category better than most.

I feel that, from style, the piece has to be at least 16th/17th cent, and possibly even 18th. Could it be
that the characters are a serial/registration number, and that the three pellets represent a category; e.g.
in a workhouse you could you could have able-bodied head of household, dependent member of fami-
ly, vagrant, disabled, adult, child etc. All very conjectural; I have no idea what distinctions the various
overseers might have wished to make.

Next up, from Rod Blunt, a neat BNJ54 type L, a 15th cent type which is
predominantly characterised by its profusion of small but simplistic heral-
dic shields; how realistic these are or were intended to be is uncertain, and
I have no real conviction that they were meant to imitate any personal arms
in particular. With only an 11-12mm flan to work with, in lead/pewter,
options for incorporating fine detail were limited.

Fig.2 is only 12mm in diameter, as is typical, so I have again magnified it 3:2. It accords with piece
L.53 in terms of the obverse, and may do for the reverse as well, except that BNJ54’s piece has a faci-
al element within the frame which, on this piece, is either too worn or not sufficiently well struck to
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identify itself as such. If it were an 18th cent piece one might come up with various fanciful conjec-
tures for the rectangle {e.g. armorial border, loom or even games court} but at this date I am not in-
clined to read much more into it than a simple frame for the face.

" Andrew Pike’s Fig.3, probably mid-late 16th cent, gives a superficial im-
- pression of being a seal but is almost certainly one of those pieces which
" has been manufactured by clamping like a seal; in this case, as often, with-
out aligning particularly well. The crowned monarch is probably either
the Mercers' arms {indicating the issuer's trade} or the shop/pub sign of
the issuer's premises; p0551bly even both, if the shopkeeper chose his sign appropriately. The other
side depicts a merchant mark, used as identifiers instead of names and initials in the days before most
people could read and write; sometimes it is debatable which way round they are meant to be.

Before we leave the world of tiny tokens, herewith Fig.4 from Giovanni Forlino. It is only 11mm
across {hence magnified 2:1}, so probably nearer 1500 than 1600. The Rose and Crown, one of Brit-
ains’ most popular pub names, is said to derive from the marriage of Henry Tudor {VII} to Elizabeth
of York in 1486, and this piece could easily date from not very much after that.

A couple of 17th cent pieces next, from Andrew Marsh {Fig.5} and Flora Dunster {Fig.6}. Andrew
Marsh’s Fig.5 has an ambiguous reverse; is it three men, or a line of candles with three nondescript
pellets above?. I'm favouring the candles {that is how they made them in those days, dipping rushes
in wax and letting them hang from a frame}, but with coincidental minor on the cross bar between
candles 2 and 3, and again between 4 and 5, it briefly raises the prospect that the would-be crossbar
could be three sets of shoulders. Amazing what a bit of wear or dirt can do!

Flora Dunster’s Fig.6 has a merchant mark rather than a triad as its obverse identifier; a meaningless
doodle to most modern eyes, but take it that the locals 400 years ago would have known whose it was.
We would like some guesses, please, as to what anyone thinks the reverse depicts. Fig.6b is not much
help, whilst the inverted rendering of Fig.6¢c looks like a chess pawn alongside an odd-shaped up-
turned culinary utensil of some sort with a small handle. Or perhaps it is a musical instrument, maybe
a horn. Most likely none of them, so please improve on those suggestions for us!

A mid-18th cent piece now, from John Colebourne {Fig.7}, found a few miles out-
side Derby. The interesting thing about this one is what the guy is wearing, and
what that implies about his social status; not sure I know the answer, does anybody |
else have an opinion? He has fairly distinctive features, especially the nose. One
could almost imagine that there is a bit of a papal look about him. Just trying to
work out whether he is a landowner, a priest/saint or a shopkeeper. Inclined to discount the last.

Finally, thanks to Paul Cannon for feedback on a piece from page 3
of LTT 164. He identifies Fig.3 as an abraded cloth seal from
Haarlem, in the Netherlands, and also says that Fig 3a was upside 1
down; so, I have turned it round this time! See Stuart Elton’s web- 4
site at http://www.bagseals.org/gallery/main.php?g2_itemId=3167 =
for a better specimen and further details. A
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